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f rom the crisp whites of a snowy 
day to the yellow balm of 
sunlight on clapboard, Tim Allen 

Lawson’s work pairs meditative 
stillness with a dynamism that draws 
the eye into the painting and holds it.  

The acclaimed American painter  
is holding his first UK exhibition at 
Jonathan Cooper gallery in London 
until December 16, and the show is,  
in part, a love letter to Wyoming – the 
state where he was born and raised, 
and to which he returned with his 
family in August last year after years 
spent living in Maine, New England.

He works from an early 20th-century 
former photographer’s studio on the 
main street in Sheridan, a charming 
old gent of a cowboy town shadowed 
by the Bighorn Mountains. He is 
thrilled with the space’s light and 
beauty – which is especially important 
because, over the years, he has 
shifted from plein air to studio work.

“For the first 15 to 20 years I didn’t 
have a studio and painted en plein air. 
As I travelled and looked at the 
paintings hanging in museums, I 
started to ask myself how many of 
those had been painted in three or 
four hours, and concluded the number 
is very few,” he says. This sparked a 
shift away from the “shooting from the 
hip” approach of painting outdoors: 
these days a work takes anything from 
a few months to a year to complete.

“Working en plein air gives you all 
the visual answers but it doesn’t allow 
the time to fully digest and think about 
them. I now spend a lot of time in the 
studio moving elements around and 
distorting the perspective to create a 
stronger visual line. You have to 
emphasise elements without it being 
too obvious you want the viewer to 
look at a particular figure. What you 
choose to emphasise has a lot to do 
with the relationship between the 
painter and his subject.”

Despite being representational, 
there is a strong abstract element to >

T ALLEN
 LAW

SO
N

 C
O

U
R

TSEY O
F JO

N
ATH

AN
 C

O
O

PER

LEFT The Pale 

Suitor, oil on panel, 

20x23cm

THE EFFECTS OF LIGHT ON OVERLOOKED CORNERS OF THE LANDSCAPE 
IS AN ONGOING FASCINATION FOR AMERICAN ARTIST TIM ALLEN LAWSON , 
WHO HOLDS HIS FIRST UK EXHIBITION THIS WINTER. HE TALKS DRAWING, 

COMPOSITION AND TEXTURE WITH  JENNY WHITE

BRINGING THE 
OUTDOORS IN
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